
Greetings Music Colleagues, 

It is my desire that each of you 
are having a fantastic new 
school year!  It‟s amazing how 
unnoticeably time passes when 
you are immersed in music.  It 
seems like yesterday we were 
saying goodbye to our students.  
As I reminiscence on last year‟s 
activities – wow, what a year!  
So many exciting things oc-
curred.  You went beyond the 
call of duty and had a wonderful 
array of rigorous activities 
planned for your students.  

I commend you for working 
tirelessly to get them focused 
and excited about all genres of 
music. 

 

In my first presidential address, 
my vision was to have greater 
visibility and camaraderie among 
music teachers across the state, 
be a TEAM and Teach Every-
one About Music.  I choose to 
continue this vision.  Mississippi 
produces great music leaders 
because of highly trained profes-
sionals, such as you.  We 
achieve this by working together 
and giving everyone we teach 
our best. 

 

During the summer, I traveled 
to Washington, D. C. and par-
ticipated in the first Music Edu-
cation Week and attended the 
National Leadership Assembly.  
Music Education Week began 
with a rally at the Lyndon 
Baines Johnson Department of 
Education, where Arnie Dun-
can, United States Secretary of 
Education, accepted 120,855 
signatures on petitions to recog-
nize music and the arts as a 
mandatory subject.  Music and 
the arts were recognized as a 
core subject in the former “No 

Child Left Behind Act”.  After 
the rally, we traveled to Capi-
tol Hill to further discuss the 
importance of music educa-
tion within the schools with 
members of Congress.  The 
Leadership meetings were very 
informative.  It was a joy 
meeting with music teachers 
from the fifty states to share 
commonalities and differences 
that we each experience.  Mis-
sissippi ranks at the top with 
some of the larger states be-
cause of the many outstanding 
musical opportunities we 

offer. 

 

Please visit the MMEA web-
site, www.msmea.org, to see 
and take advantage of the 
many great occurrences that 
are available for you.  Take a 
few moments to visit the loan 
library - books are available 
for your perusal that may aid 
in your planning. Update your 
membership or become a 
member of our great organiza-
tion. Read the online journal, 
see what‟s happening in your 
division and attend a work-
shop to continue your profes-
sional growth.  Or relax for a 
moment, view the photo gal-
lery and reflect on the memo-
ries. 

 

Plans are now being made for 
our 2010 annual conference, 
which will be held April 8 – 
10.  Perhaps you may be inter-
ested in sharing a wonderful 
teaching strategy that brings 
motivation to  your students.  
If so, we would love to have 
you present a session.  The 
forms are available on the 
MMEA website and in this 
publication. 

Words cannot ex-
press how much I appreciate 
all you do daily to prepare 
your students.  Each day as 
you enter your classroom, 
you make a difference.  You 
are shaping and molding a 
future musical success.  The 
dedication you give shows up 
in each child‟s motivation, 
discipline and excellence.  
Many students eagerly await 
your class because of the joy 
and excitement you share 
with them.  Continue to plan 
those electrified lessons. Our 
students need, love and de-
serve you! 

Musically, 

Linda D. Gibbs, President 

September 2009 
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CHORAL 
MENTORING 
Choral mentoring is defined as a 
sustained relationship between an 
experienced music educator and an 
inexperienced one.  Through con-
tinued involvement, the veteran di-
rector (mentor) offers support, 
guidance and assistance as the new 
choral conductor (mentee) goes 
through his/her first year or two of 
teaching.   

 

As director of the state choral men-
toring program, I assign a nearby 
mentor to each new choral director 
in Mississippi.  In addition to offer-
ing practical help, the mentor is 
asked to keep the new teacher in-
formed of all important dates, dead-
lines and upcoming events.  I work 
very hard to find mentors who take 
that job seriously and I ask them to 
remember what it was like for them 
during their first year of teaching. 

 

If you are a first year teacher, I will 
assign a mentor to you once I get 
your name and the area of the state 
in which you teach.  I hope you will 
take advantage of the knowledge 
your mentor has gained through 
years of being active in both the re-
hearsal hall and in the choral affairs 
of the state.  If you have not heard 
from me by October 1, 2009 and 
would like a mentor, please contact 
me. 

 

Robert Sims 

Terry High School Choral Director 

235 West Beasley Street 

Terry, MS  39170 

601-878-5905, ext. 1625  

2009 CHORAL MUSIC CAMP 
As usual, teachers and students alike had a wonderful time at choir camp!  
We had fifty-four students in the middle school choir and fifty-six students 
in the high school choir.  We are proud to report that the middle school 
clinician was one of our own:  Carrie Owens, choral director at Old Towne 
Middle School in Ridgeland.  The singers absolutely loved her choice of 
repertoire and responded with high-energy rehearsals.  Dr. Herb Jones was 
the high school clinician and the students thoroughly enjoyed their rehears-
als with him.  Dr. Jones‟ doctoral thesis was on the late Moses Hogan so 
several of the pieces studied by the high school choir were chosen from 
Hogan‟s fabulous writings.  Because of Jones‟ personal knowledge of Ho-
gan, his music really came alive for the singers.  The week‟s rehearsals cul-
minated in a wonderful concert which was well-received by an appreciative 
audience. 

Students did much more than rehearse during camp.  They enjoyed getting 
to know each other during free times which were scheduled daily and events 
such as karaoke, a talent show and a dance helped make the camp experi-
ence extra special! 

Choral directors were as busy as the students during our 2009 camp.  Dr. 
Ken Sipley, did a great job getting teachers enthused about the coming 
school year and helped them earn two continuing education credits by of-
fering inspiring class sessions for them to attend. 

A lot of wonderful memories were made at camp this year and we would 
love for more of you to “jump on board” and join us at choir camp next 
summer.  As soon as I have our 2010 clinicians nailed down, I‟ll let every-
one know!  Please call me any time if you have questions about camp. 

Sherry Freeman 

901-212-6798 

Picture of  Linda Gibbs 
at capitol 

Pictured - Susan Sweat, Executive Director for Roger Wicker with Linda Gibbs 
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Are You Ready? 
Tammy Carney 
Welcome everyone to another great year in junior high choral music!  Are 
you ready? 

During our professional development days at my school, I was honored to 
meet a gentleman, Dr. Virgil Belue, who was our first superintendent of 
schools.  He was presenting a session on the history of our school district. I 
honestly thought, “how did I get in this class?”  I teach music!  As he was 
sharing, I began to become truly interested in what he had to say.  He de-
scribed what it was like to start a new district.  He wore so many hats and 
had many challenges to overcome in the beginning, but he stayed in the job 
for 22 years!  Now our district is a strong and vital school district with many 
successes!  Had he not stayed the course, what would have happened to our 
district?  Who knows?  We need to have the same vision for our choir pro-
grams.  Look beyond the everyday and see what can be done in choral mu-
sic for our schools. Dr. Belue shared the following poem with us. 

Watch Your Watch 
Watch your thoughts; 
they become words. 
Watch your words; 
they become actions. 
Watch your actions; 
they become habits. 
Watch your habits; 

they become character. 
Watch your character; 

it becomes your destiny. 
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Can You Show Your Feelings? 
Bobbye Wynn 

I was talking with a music teacher friend the other day about songs that employ various feelings and she re-
minded me that very often young children must be taught that they have different feelings.  I thought this might 
be a good topic to write an article about as we begin a new school year.  You may want to include a lesson on 
lessons about feelings. 

 

One of my favorite songs about feelings is “Feelings”.  The melody of the song is sung to the tune of “Do You 
Know the Muffin Man?”   The words to the song as listed below: 

 
Oh will you show your happy face, your happy face, your happy face, 

Oh will you show your happy face,   Show it to me now! 
 

Have the child cover his or her face with their hands and show the selected feelings when you sing the word, 
“now.”    Suggest reasons why they might feel that way.  Use other words that describe the way they might feel.  
(Mad, sad, tired, excited, afraid, etc.)  Find pictures of people who look like they are feeling these emotions.  
Laminate them and make puppets out of them.  You might even want to sing the song letting their voices re-
flect how they look when they sing the song. 
 

In the book, Sing a Song All Year Long, there is a song, “Jack-o-Lantern Faces,” that shows how jack-o-lanterns 
look when they are glad, sad, and mad.   The book has pictures of  jack-o-lanterns who show those facial ex-
pressions.  I copied the page, cut out each pumpkin and put them on individual pieces of construction paper.  I 
would hold a sample of each one up and let the children tell me what emotion they were showing.  I would hold 
up one of the cards and sing the song letting my face and my voice demonstrate the face which the card 
showed.  This would continue until I had held up each card.  Then we recalled the three types of feelings and 
what words in the song rhymed with each. 

 

I like to begin the year with the song, “If You‟re Happy.”  This is a great song to express happy feelings, but on 
p. 206, The Music Connection-K by Silver-Burdette/Ginn, there is an activity that deals with feelings.  It says to 
invite the children to change the words of the song to reflect the different ways that they feel.  For example: 

-If you’re happy….shout “hooray!”; If you’re sad…cry “boo hoo.” 
-If you’re angry… growl like this.; If you’re sleepy…give a yawn. 

Talk with the children about how the sound of their voices changed with each verse. 
From the CD, Getting to Know Myself, by Hap Palmer, look at the song, “Feelings.”  My children always enjoy act-
ing out the expressions as they are named in the song.  They usually want to do it again.  I don‟t worry so much 
about teaching them the song as much as letting them experience the feelings. 

 

In addition to these songs, you can find a lot of songs that will let them experience the moods of music through 
the use of scarves, ribbons, or movement. 

 

As the children participate in these activities, they can learn that:  other kids experience the same kinds of emo-
tions as they do; it's important to understand what we're feeling and to be honest about it; we can often benefit 

by discussing our feelings with someone we trust. 



It is with great pleasure and 
relief that I send greetings to 
you as we begin the 2009-
2010 school year.  The pleas-
ure comes with knowing that 
it is time to embark on a new 
journey with students who 
await our expertise with ea-
ger and inquisitive minds.  
The relief is felt because I 
have completed my first year 
as President-Elect of our 
wonderful MMEA organiza-
tion.  Many of you may not 
know the responsibilities of 
the MMEA President-Elect, 
but part of my job descrip-
tion includes membership 
and spring conference exhib-
its.  I am pleased to report 
that nineteen booths were 
sold at this year‟s convention.  
I truly enjoyed working with 
each of the exhibitors and 
have already received several 
exhibitors‟ verbal agreements 
to attend next year‟s confer-
ence.  Please pass along to 
me the names of businesses 
which may benefit from hav-
ing spaces at our convention 
or direct owners to our web 
site so they may view our 
advertising options:  
www.msmea.org. 

I  invite you to let us help 
you find a place for yourself 
in our organization.  MMEA 
offers to each member pro-
fessional development, mem-
ber privileges, publications, 
and valuable networking op-
portunities and the rewards 
are innumerable.  Our dis-
trict and state level activities 

can certainly use your energy 
and know-how.   

As music educators, we are 
always searching for new and 
innovative ways to reach our 
students.  We have to ex-
plore methods to encourage 
curiosity and a desire to 
learn.  In his article, 
“Pedagogical Effectiveness 
of Interdisciplinary Collabo-
ration,” Kentuckian Richard 
Byrd suggests ten fundamen-
tal characteristics that are 
vital for successful collabora-
tion: 

1.  shared vision:  design the 
project together without try-
ing to control the project 

 2.  communication:  be clear 
with your ideas - avoid am-
biguous comments 

3.  expressiveness:  express 
opinions constructively with-
out being malicious                                        

 4.  open-mindedness:  be 
open to each other‟s ideas - 
avoid being quick to dismiss 

 5.  genuineness:  be sincere 
with your contributions - 
don‟t be pretentious 

 6.  participation:  participate 
enthusiastically - avoid a pas-
sive attitude 

 7.  cooperation:  be willing 
to work together to achieve 
your goals - don‟t be offi-
cious 

 8.  experimentation:  expect 
mistakes in the developmen-
tal stages - don‟t be afraid 

 9.  flexibility:  be able to 

compromise for the good of 
the whole - avoid being ob-
stinate 

 10.  dedication:  commit 
yourself to doing your best - 
avoid giving less than 100% 

 

Even though Mr. Byrd wrote 
this article to help multiple 
school disciplines work to-
gether more effectively, his 
suggestions have dual pur-
pose for us: 

 

     1.  they show us how to 
work more tightly as a state-
wide organization   

     2.  they serve as strong 
reminders of collaborative 
characteristics which all 
teachers, parents and admin-
istrators should employ in 
the education of children. 

I  hope you have a wonder-
ful year.  I look forward to 
serving you as President-
Elect of MMEA. 

 MISS ISS IPPI  MUS IC NEWS   

Andrea Coleman 

President-Elect 

Find Your Place 



MENC Membership Application 



TECH SAVVY!  WHO ME? 
Bonnie Blu Williams 

In June, I had the opportunity to attend the Music Technology Education Academy for two days sponsored by 
MENC in the Washington DC area.  It was time for me to shed my fear of technology and begin to develop a 
comfort zone with terminology, software, online sites, and music education technology authorities.  The two days 
were well spent.  I came away with a desire to redesign my classes and make sure my students are prepared to teach 
music education in the 21st century.  While I am just beginning this journey of improving my skills and increasing 
my knowledge concerning technology and music education, I know there are many of you who are far beyond me.  
So, please bear with me as I share information from the conference as well as some of the participant questions 
that were raised. 

 

Presenters for the Academy sessions were from two categories, music educators who were successfully using vari-
ous means of technology in their respective classes and technology software professionals who were sharing their 
latest products.  While both groups of leaders were very knowledgeable, I especially learned from the teachers.  All 
of them made the point that we need to realize our students today are very technologically literate!  But, their per-
sonal use of technology does not always translate into making them a better academic student or even a better mu-
sic student.  According to the Harrison Group‟s 2006 Teen Trends Study – One third of American teens aged 13-
18 own an iPod.  Teens‟ love of music is 2nd only to love of friends.  They spend seventy-two hours per week in-
teracting with electronic media (cell phones, the Internet, television, music and video games).  And, three-quarters 
of teens spend 2-3 hours or more per day listening to or downloading music.  Keep in mind that this study was in 
2006.  By now, 2009 we all know those numbers are much higher.  And, we also know that we must connect be-
tween the teacher and student worlds in a more effective manner if we are going to reach these students for music 
education. 

 

For those of us who get dazzled and awed by technology, we need to learn to use it as a productive tool.  Am I 
going to throw out all that I have been doing for years?  No! But, I am going to make use of what is new, available, 
is proving to be successful and is a complement to my curriculum.  As for me, the teacher, can I do something bet-
ter or more efficiently with technology? Can it improve my teaching or can it make my students better learners?  
Can technology provide them an experience that they can‟t get elsewhere?  Can technology turn-on some students 
that might never be reached in a traditional music class?  In today‟s world, it seems increasingly apparent that a 
deep awareness of computers, the Internet, and digital technology will be just as important for future musicians as 
instrumental/vocal skill and theoretical knowledge.  Organizing new curricula around music-related technology is 
therefore an imperative for all of us. 

 

Two questions must be asked as we venture into combining technology with music education.  First, what is the 
role of technology in the music curriculum today? Second, what opportunities can be afforded students today in 
learning more about music through involvement with technology?  One important fact covered at the conference 
was that non-traditional students tend to be much more involved and participation increases dramatically when 
they are engaged in the creative process of composing music using technological software.  Perhaps the reason is 
that they are allowed the opportunity to hear on the spot.  This provides an increase in critical thinking skills and 
generally expands their interest in music.  But, just because they can use the program, they are not necessarily bet-
ter musicians. 

As a novice, how do you or I start using technology in our classes?  First, look at the curriculum.  How can tech-
nology serve it?  Know what you want to teach.  Then, you must have access to technological „stuff‟, certainly a 
computer and appropriate software for your curriculum needs.  Start with one thing and then add as it becomes 
appropriate.  Be a life-long learner by attending workshops and reading.  Invest your time and probably some of 
your own money.  You have to understand it first and then you can become proficient. You have to be a user, do 



it!  Your mindset should be open to frequent changes.  However, as we were told, everything is getting to be 
more user friendly as it continues to develop.  And, always remember technology in the classroom should be 
transparent in our teaching because it can be very problematic. 

 

What obstacles might get in the way?  First is skills teachers need.  There should be support and training pro-
vided by the district.  But, many of the presenters told of having to learn „on their own‟ due to a variety of cir-
cumstances.  And, they did okay without receiving professional training.  They were all quick to say that music 
educators are wonderful about sharing with each other, be it new music or new software.  Another concern is 
budgeting.  None of us is ever going to be up to date with our software or equipment because things change 
very quickly.  Do you remember the eight-track tape player? The vinyl record? Cassette tape?  Floppy disk? 
Videos?  Keep in mind though; updates don‟t have to be immediate.  And, there must be a long-term plan for 
maintenance as well as professional development.  Another obstacle may or may not be administrators.  We 
heard stories about schools that had bought software programs without having the appropriate equipment to 
run them and not knowing how to use the software within the curriculum.  The principal was determined that 
his school would have technology.  Probably more to the point is the fact that we have to educate our adminis-
trators of our need and how we can utilize technological advances very effectively in all of our music classes.  
The first time principals and administrators witness the excitement of a group of students who have written 
their own music or created their own video or audio/video podcast, they will be sold.  Technology provides a 
very tangible way of promoting schools in the community and administrators will recognize that very quickly. 

  

For those of you who are already very tech savvy, one point was brought out consistently at the conference, 
„we teach music, not technology.‟  Technology should be used as a tool to teach our curriculum.   It should not 
get in the way of our teaching! 

 

A common question for some today is „am I using technology because it is the newest and latest thing and I‟m 
good at it?‟ or „because it brings the subject of music to my students in an exciting and challenging way?‟  What 
are the motives behind using technology in the music class?  Another question should be „are my students 
learning, comprehending, appreciating, and evaluating music better with my use of technology than without it?‟ 

  

The conference was great for me.  I am now more excited than ever about venturing into what has previously 
been a foreign world to me.  I‟m excited about jumping in and using technology to be more musical, creative, 
and productive with my students this year. 

 

RESOURCES 

www.ars-nova.com – Practica Musica – tutor for music theory and ear training with interactive learning activi-
ties.  Songworks – Compose, notate, hear and print music. 

 

www.audacity.sourceforge.net – open source software for recording and editing sounds.  FREE 

 

www.Broadjam.com – community website aimed primarily at independent musicians.  Students can win prizes 
and possible licensing opportunities. 

www.copyrightbook.net – A companion website for The Teachers Guide to Music, Media & Copyright Law 
by James Frankel.  Links to resources about copyright law. 

www.creatingmusic.com – children‟s online creative music environment for children of all ages.  Includes com-
posing music, music games, music puzzles, and play with musical performance. 

http://www.ars-nova.com/
http://www.audacity.sourceforge.net/
http://www.broadjam.com/
http://www.copyrightbook.net/
http://www.creatingmusic.com/


www.emusictheory.com – software for online study of music 
theory 

www.harmonicvision.com – Music Ace, Music Ace 2, Music Ace 
Deluxe & Music Ace Maestro tutorial programs for theory 

www.moodle.org – Course management system, or LMS 
Learning Management System, or VLE Virtual Learning Envi-
ronment.  Used for effective online learning. 

www.MusicEdMagic – Music Education resources, sheet mu-
sic, free & trial software, education articles. 

www.ourmusicclass.com – website for combining the latest 
interactive social media with daily/monthly content from In 
Tune Monthly & Music Alive! Magazines. 

www.pandora.com – Internet radio service for kids.  Plays and 
organizes digital music and video files. 

www.schooltube.com – website dedicated to student video 
and media sharing for entertainment and classroom use. 

www.slideshare.net – upload and share Power Point presenta-
tions and word documents. 

www.soundtree.com – Will help plan your curriculum with an 
assortment of technological materials and software. 

www.teachertube.com – online community for sharing in-
structional teacher videos 

www.TI:ME.org – Technology Institute for Music Education 
– Assists music educators in applying technology to improve 
teaching and learning in music. 

www.trakax.com – Create professional music and video mixes 
in an easy-to-use and fun environment.  FREE 

www.weebly.com – create a free website or blog in minutes – 
No Ads! 

www.wikispaces – Web pages that groups, friends, and fami-
lies can edit together. 

Music Production – Popular & Familiar Programs 

Finale, Sequel, Cubase, Logic, Sibelius, Garage Band, Fruity-
Loops, Notion, Smart Music, Band-In-A-Box, Star Play 

 
 

Copyright Holders – Databases 

www.ascap.com – American Society of 
Composers, Authors, and Publishers 

www.BMI.com - Broadcast Music, Inc. 

www.mpa.org – Music Publishers  

Association 

 
Elementary Programs – 

Groovy Shapes – ages 5 yrs and up 

Groovy Jungle – ages 7 yrs and up 

Groovy city – ages 9 yrs and up 

 
Interactive Whiteboards - 

Promethean Board – uses a wand 

Smart Board – touch 

 
Text - 

The Teacher‟s Guide to Music, Media & 
Copyright Law – by James Frankel 

More resources from 
Tech Savvy! 

http://www.emusictheory.com/
http://www.harmonicvision.com/
http://www.moodle.org/
http://www.musicedmagic/
http://www.ourmusicclass.com/
http://www.pandora.com/
http://www.schooltube.com/
http://www.slideshare.net/
http://www.soundtree.com/
http://www.teachertube.com/
http://www.TI:ME.org
http://www.trakax.com/
http://www.weebly.com/
http://www.wikispaces/
http://www.ascap.com/
http://www.bmi.com/
http://www.mpa.org/


Welcome Speech 
 
Dr. Karl Paulnack, pianist and director of music division at The Boston Conservatory, gave this fantastic welcome address to the  parents of incoming students at 
The Boston Conservatory on September 1, 2004: 
  
 “One of my parents‟ deepest fears, I suspect, is that society would not properly value me as a musician, that I wouldn‟t be appreciated. I 
had very good grades in high school, I was good in science and math, and they imagined that as a doctor or a research chemist or an engi-
neer, I might be more appreciated than I would be as a musician. I still remember my mother‟s remark when I announced my decision to 
apply to music school-she said, “you‟re wasting your SAT scores!” On some level, I think, my parents were not sure themselves what the 
value of music was, what its purpose was. And they loved music: they listened to classical music all the time. They just weren‟t really clear 
about its function. So let me talk about that a little bit, because we live in a society that puts music in the “arts and entertainment” section 
of the newspaper, and serious music, the kind your kids are about to engage in, has absolutely nothing whatsoever to do with entertain-
ment, in fact it‟s the opposite of entertainment. Let me talk a little bit about music, and how it works. 

 
One of the first cultures to articulate how music really works were the ancient Greeks. And this is going to fascinate you: the 
Greeks said that music and astronomy were two sides of the same coin. Astronomy was seen as the study of relationships between 
observable, permanent, external objects, and music was seen as the study of relationships between invisible, internal, hidden ob-
jects. Music has a way of finding the big, invisible moving pieces inside our hearts and souls and helping us figure out the position 
of things inside us. Let me give you some examples of how this works. One of the most profound musical compositions of all time 
is the Quartet for the End of Time written by French composer Olivier Messiaen in1940. Messiaen was 31 years old when France 
entered the war against Nazi Germany. He was captured by the Germans in June of 1940 and imprisoned in a prisoner-of-war 
camp. He was fortunate to find a sympathetic prison guard who gave him paper and a place to compose, and fortunate to have 
musician colleagues in the camp, a cellist, a violinist, and a clarinetist. Messiaen wrote his quartet with these specific players in 
mind. It was performed in January 1941 for four thousand prisoners and guards in the prison camp. Today, it is one of the most 
famous masterworks in the repertoire. Given what we have since learned about life in the Nazi camps, why would anyone in his 
right mind waste time and energy writing or playing music? There was barely enough energy on a good day to find food and water, 
to avoid a beating, to stay warm, to escape torture-why would anyone bother with music? And yet-even from the concentration 
camps, we have poetry, we have music, we have visual art; it wasn‟t just this one fanatic Messiaen; many, many people created art. 
Why? Well, in a place where people are only focused on survival, on the bare necessities, the obvious conclusion is that art must be, 
somehow, essential for life. The camps were without money, without hope, without commerce, without recreation, without basic 
respect, but they were not without art. Art is part of survival; and is one of the ways in which we say, “I am alive, and my life has  
meaning.”  
 
In September of 2001 I was a resident of Manhattan. On the morning of September 12, 2001, I reached a new understanding of my 
art and its relationship to the world. I sat down at the piano that morning at 10AM to practice as was my daily routine; I did it by 
force of habit, without thinking about it. I lifted the cover on the keyboard, and opened my music, and put my hands on the keys 
and took my hands off the keys. And I sat there and thought, does this even matter? Isn‟t this completely irrelevant? Playing the 
piano right now, given what happened in this city yesterday, seems silly, absurd, irreverent, pointless. Why am I here? What place 
has a musician in this moment in time? Who needs a piano player right now? I was completely lost. And then I, along with the rest 
of New York, went through the journey of getting through that week. I did not play the piano that day, and in fact I contemplated 
briefly whether I would ever want to play the piano again. And then I observed how we got through the day. At least in my 
neighborhood, we didn‟t shoot hoops or play Scrabble. We didn‟t play cards to pass the time, we didn‟t watch TV, we didn‟t shop, 
we most certainly did not go to the mall. The first organized activity that I saw in New York, on the very evening of September 
11th, was singing. People sang. People sang around fire houses, people sang “We Shall Overcome”. Lots of people sang America 
the Beautiful. The first organized public event that I remember was the Brahms Requiem, later that week, at Lincoln Center, with 
the New York Philharmonic. The first organized public expression of grief, our first communal response to that historic event, was 
a concert. That was the beginning of a sense that life might go on. The US Military secured the airspace, but recovery was led by 
the arts, and by music in particular, that very night. From these two experiences, I have come to understand that music is not part 
of “arts and entertainment” as the newspaper section would have us believe. It‟s not a luxury, a lavish thing that we fund from left-
overs of our budgets, not a plaything or an amusement or a pass time. Music is a basic need of human survival. Music is one of the 
ways we make sense of our lives, one of the ways in which we express feelings when we have no words, a way for us to understand 
things with our hearts when we can‟t with our minds. 
 
Some of you may know Samuel Barber‟s heart wrenchingly beautiful piece Adagio for Strings. If you don‟t know it by that name, 
then some of you may know it as the background music which accompanied the Oliver Stone movie Platoon, a film about the 
Vietnam War. If you know that piece of music either way, you know it has the ability to crack your heart open like a walnut; it can 
make you cry over sadness you didn‟t know you had. Music can slip beneath our conscious reality to get at what‟s really going on 
inside us the way a good therapist does. 



Welcome Speech continued 
Very few of you have ever been to a wedding where there was absolutely no music. There might have been only a little music, there 
might have been some really bad music, but with few exceptions there is some music. And something very predictable happens at 
weddings-people get all pent up with all kinds of emotions, and then there‟s some musical moment where the action of the wed-
ding stops and someone sings or plays the flute or something. And even if the music is lame, even if the quality isn‟t good, pre-
dictably 30 or 40 percent of the people who are going to cry at a wedding cry a couple of moments after the music starts. Why? 
The Greeks. Music allows us to move around those big invisible pieces of ourselves we can‟t talk about it. Can you imagine watch-
ing Indiana Jones or Superman or Star Wars with the dialogue but no music? What is it about the music swelling up at just the right 
moment in ET so that all the softies in the audience start crying at exactly the same moment? I guarantee you if you showed the 
movie with the music stripped out, it wouldn‟t happen that way. The Greeks. Music is the understanding of the relationship be-
tween invisible internal objects. 
 
I‟ll give you one more example, the story of the most important concert of my life. I must tell you I have played a little less than a 
thousand concerts in my life so far. I have played in places that I thought were important. I like playing in Carnegie Hall; I enjoyed 
playing in Paris; it made me very happy to please the critics in St. Petersburg. I have played for people I thought were important; 
music critics of major newspapers, foreign heads of state. The most important concert of my entire life took place in a nursing 
home in a small Midwestern town a few years ago. I was playing with a very dear friend of mine who is a violinist. We began, as we 
often do, with Aaron Copland‟s Sonata, which was written during World War II and dedicated to a young friend of Copland‟s, a 
young pilot who was shot down during the war. Now we often talk to our audiences about the pieces we are going to play rather 
than providing them with written program notes. But in this case, because we began the concert with this piece, we decided to talk 
about the piece later in the program and to just come out and play the music without explanation. Midway through the piece, an 
elderly man seated in a wheelchair near the front of the concert hall began to weep. This man, whom I later met, was clearly a sol-
dier-even in his 70‟s, it was clear from his buzz-cut hair, square jaw and general demeanor that he had spent a good deal of his life 
in the military. I thought it a little bit odd that someone would be moved to tears by that particular movement of that particular 
piece, but it wasn‟t the first time I‟ve heard crying in a concert and we went on with the concert and finished the piece. When we 
came out to play the next piece on the program, we decided to talk about both the first and second pieces, and we described the 
circumstances in which the Copland was written and mentioned its dedication to a downed pilot. The man in the front of the audi-
ence became so disturbed that he had to leave the auditorium. I honestly figured that we would not see him again, but he did come 
backstage afterwards, tears and all, to explain himself. What he told us was this: “During World War II, I was a pilot, and I was in 
an aerial combat situation where one of my team‟s planes was hit. I watched my friend bail out, and watched his parachute open, 
but the Japanese planes which had engaged us returned and machine gunned across the parachute chords so as to separate the 
parachute from the pilot ,and I watched my friend drop away into the ocean, realizing that he was lost. I have not thought about 
this for many years, but during that first piece of music you played, this memory returned to me so vividly that it was as though I 
was reliving it. I didn‟t understand why this was happening, why now, but then when you came out to explain that this piece of 
music was written to commemorate a lost pilot, it was a little more than I could handle. How does the music do that? How did it 
find those feeling and those memories in me?” 
 
Remember the Greeks: music is the study of invisible relationships between internal objects. The concert in the nursing home was 
the most important work I have ever done. For me to play for this old soldier and help him connect, somehow, with memories of 
their lost friends, to help him remember and mourn his friend, this is my work. This is why music matters. 
 
What follows is part of the talk I will give to this year‟s freshman class when I welcome them a few days from now. The responsi-
bility I will charge your sons and daughters with is this:“If we were a medical school, and you were here as a med student practicing 
appendectomies, you‟d take your work very seriously because you would imagine that some night at two AM someone is going to 
waltz into your emergency room and you‟re going to have to save their life. Well, my friends, someday at 8 PM someone is going to 
walk into your concert hall and bring you a mind that is confused, a heart that is overwhelmed, a soul that is weary. Whether they 
go out whole again will depend partly on how well you do your craft. You‟re not here to become an entertainer, and you don‟t have 
to sell yourself. The truth is you don‟t have anything to sell; being a musician isn‟t about dispensing a product, like selling used cars. 
I‟m not an entertainer; I‟m a lot closer to a paramedic, a firefighter, a rescue worker. You‟re here to become a sort of therapist for 
the human soul, a spiritual version of a chiropractor, physical therapist, someone who works with our insides to see if they get 
things to line up, to see if we can come into harmony with ourselves and be healthy and happy and well. 
 
Frankly, ladies and gentlemen, I expect you not only to master music; I expect you to save the planet. If there is a future wave of 
wellness on this planet, of harmony, of peace, of an end to war, of mutual understanding, of equality, of fairness, I don‟t expect it 
will come from a government, a military force or a corporation. I no longer even expect it to come from the religions of the world, 
which together seem to have brought us as much war as they have peace. If there is a future of peace for humankind, if there is to 
be an understanding of how these invisible, internal things should fit together, I expect it will come from the artists, because that‟s 
what we do. As in the concentration camp and the evening of 9/11, the artists are the ones who might be able to help us with our 
internal, invisible lives.”                                                                                                                       submitted by Debra Atkinson 



Do You Defend or Advocate Your Program? 
David Chavers 

 

In almost two decades of teaching, I‟ve had a chance to experience many of the ups and downs of public education.  There have been 
times of plenty, when my administration has quietly doubled the operational budget of my program, and there have been times when 
there was a significantly budget cut, or no budget at all.  Enrollments have fluctuated throughout those years, too. In hard economic 
times, student involvement in “the extras” has lagged along with the pocket book. Simultaneously, parents and administrators have 
spoken in chorus that the Three R‟s must be protected at the expense of the extras. With the Mississippi Healthy Student Act, music 
teachers had to educate their administrators to what the new law and school board policies actually required. 

 

In all of these times, the challenge has been to break free of the idea that the music classroom is an “extra”.  As school budgets shrink, 
unfunded mandates increase, and state testing dominates most administrative decisions; the music teacher often is forced to play a de-
fensive game.  She is forced to develop plans for countering claims that the music program is too expensive, irrelevant or an “activity 
time” rather than an academic subject. 

 

MENC, among many other national music education associations, has clearly stated that access to music education should be available 
to all grade levels as part of school certification.  Currently, MENC is distributing materials for a Petition for Equal Access to Music 
Education.  This is a positive step in showing community support for music education, but we‟ve known that Americans typically see 
music education as a beneficial part of education for many years. 

 

In a 1995 Gallop poll, 95% of respondents agreed that music education is an important part of a well-rounded education.  So why do 
so many administrators, parents and teachers see music as the cream on top rather than the “meat and potatoes”?  First, most music 
teachers attempt to justify their curriculum through non-musical terms.  They tend to talk about discipline rates, ACT scores and self-
esteem rather than discussing music as an intellectual act.  Secondly, music educators often react to outside factors rather than proac-
tively forming strategies for communicating the importance of their efforts in educating the child.  Thirdly, music educators tend to 
lack the professional jargon to effectively advocate for their programs. 

 

SO WHAT DO WE DO? 

 

The first step is to shift from defense to advocating for your program. 

There is a spectrum of variations between meek members of the faculty to home-grown music terrorists.  The meek faculty member is 
one who sees their job as an “extra”.  They don‟t want to rock the boat for fear of being the budget cut.  The opposite extreme is the 
home-grown music terrorist who sees every action as an attack on the music program.  Both extremes are functioning out of fear rather 
than rationally supporting their program.  Somewhere in the middle is a happy medium where the music teacher can firmly express the 
needs, goals and objectives of the program without alienating the administration and faculty.  Powerful music advocates are those mu-
sic educators who plan their efforts to garner community, faculty and administrator support for their programs.  By looking at the big 
picture, they don‟t fight battles, but win wars. 

 

Secondly, regularly send home advocacy materials.  Most administrators ask teachers to contact the parents of their students at the 
beginning of each term.  Use this as an opportunity to discuss the positive learning outcomes for their children.  Don‟t focus on educa-
tionese, but instead explain things in simple, life-skill terms.  MENC, and the American Music Conference both offer great advocacy 
websites that are chock-full of statistics and preformatted materials that can be printed and photocopied.  If you send home a weekly or 
monthly calendar, be sure to include a music quote, graph or advocacy fact in the margins. 

 

Thirdly, use free electronic methods to show advocacy materials.  If you use SchoolRacks or some other web-based site to display 
lesson plans and class news, be sure to use that opportunity to state your case to parents.  If you have a choir website, be sure to have 
an advocacy page that contains lots of links for parents to peruse. If you have a digital video camera and editing software, you can send 
a DVD of performances to absent school board members for the cost of a few discs. 

MMEA/ACDA In Service Conference April 8-10, 2010 



Fourthly, have your students do the research for you.  Each year, my students must research and present music advocacy 
projects.  I allow them to choose between creating advocacy brochures, PowerPoint presentations and science fair displays.  
We place the displays in the lobby before concerts and show the PowerPoint presentations prior to performances. We also 
distribute the best examples of the brochures to the parents.  It‟s important for students to understand what studying music 
does for them.  It‟s also important for them to be able to effectively communicate what music education means to them. 

 

Finally, see advocacy as an evangelical effort that never stops.  Music advocacy can‟t be seen as what you do leading up 
to this year‟s World‟s Largest Concert. It also should be more than a once-a-year speech to the Rotary Club.  Advocacy is an 
open, on-going dialogue with students, parents, administrators, and community leaders. Music education‟s benefits to the 
school experience such as attendance rates and test scores are meaningful to administrators, but have little value to the child 
and the parent. 

 

In a recent MSNBC poll, 70% of parents thought that schools were focused on teaching the wrong skills.  In an article of the 
Daily Onion, those interviewed questioned how taking 720 hours of PE had enhanced their adult life as bankers and lawyers.  
We have to change the rules of the debate when advocating for our programs.  Music Advocacy should be a constant expres-
sion of the value of music education as it relates to the child‟s life in the present, as well as the future. 

 

For advocacy to be effective, it is targeted communication. Music educators must develop pre-scripted talking points that are 
designed specifically for conversation with your audience, whether that be the superintendent or the child who is considering 
which electives to select for the next year. 

In short, if you are to go from defending your program to advocating for it, you must develop a year-long plan of action that 
targets ALL of your community in understanding the benefits of music learning rather than music performance.  This in-
cludes great performances, but goes further to showcase learning events that can are easily perceived as leading to meaningful 
adult life-skills. 

-GREAT RESOURCES- 

 

http://www.menc.org/ 

 

http://www.bsu.edu/web/ljkreigh/portfolio/advocacy.htm 

 
http://www.childrensmusicworkshop.com/advocacy/index.html 

 
http://www.amc-music.com/ 

 
http://www.schoolmusicmatters.com/ 

 
Music Matters: A Praxial View of Music Education by David Elliott 

 
http://www.davidelliottmusic.com/ 

http://www.menc.org/
http://www.bsu.edu/web/ljkreigh/portfolio/advocacy.htm
http://www.childrensmusicworkshop.com/advocacy/index.html
http://www.amc-music.com/
http://www.schoolmusicmatters.com/


 

 

 

 

 

 

 

 

 

 

 

 

 

  

 

 

 

 

 

 

 

Arts Education/Advocacy Update 

By Althea Jerome 

www.msmea.org 

In August 2009, U.S. Secretary of Education, Arnie Duncan, wrote a letter in support of arts 

education. This letter, sent to state superintendents of education and leaders of national arts 

and education organizations, reminds policy makers and advocates alike, of the role of music/

arts education in Americaôs schools. A copy of the letter may be obtained by visiting http://

www.supportmusic.com.  

 

On August 18th, Secretary Duncan addressed a nationwide audience of arts and education ad-

vocates through a conference call. More than 2000 people participated, including yours truly. 

During the call, the secretary emphasized two important ways that federal funds may be used 

for arts education. First, he reiterated that the arts are a core subject, making them eligible for 

Title I funds that are distributed to school districts. Second, he highlighted the use of Title II 

funds for professional development and additional funding offered through an arts education 

grant program. 

Secretary Duncan closed his remarks in the conference 

call by recommending three things that advocates can do 

to raise awareness of music/arts education at the local 

level.  

1. Shine a light on successful programs in the school 

district. By highlighting strong programs, the 

public is able to see the value of music/arts edu-

cation. 

2.  Support creative partnerships and build collabo-

rations. Every program becomes stronger when 

partners are enlisted and when partnerships 

flourish.  

3.  Engage parents and show them why it is impor-

tant that they work with you to sustain arts pro-

grams. Mr. Duncan said, ñParents need to push for, demand arts programs as a means 

to improve schools.ò 

Mike Blakeslee, Senior Deputy Executive Director of MENC commented on Secretary Dun-

canôs letter and subsequent remarks during the conference call. He suggested that the Secre-

taryôs letter serve as a tool for local advocates to communicate with school board members, 

district administrators, principals and parents. Hint: Download the letter and send it to key 

stakeholders in your school district, including school board members. Write a personal note 

thanking them for their service on behalf of the students you teach.    

This fall the federal government will survey school districts to determine the status of arts 

education. The last time the Fast Response Survey was administered was in 1999. In January, 

a sample of teachers will be surveyed to obtain more specific information about the status of 

arts education in K-12 schools. When this data is published in about twelve months, it will be 

 

Have you and your 

school district colleagues 

who are arts specialists 

requested that your 

school district utilize a 

portion of Title I or Title 

II funds to support music 

education and/or profes-

sional development for 

arts education? 

http://www.supportmusic.com
http://www.supportmusic.com


possible to determine trends in student enrollments, losses/gains in full-time teacher positions, and informa-

tion about minutes of instruction, subjects taught, etc. This data should prove useful to help policy makers 

and MMEA determine how to focus advocacy efforts in the future. 

If you have read this far, you qualify as a truly committed music education advocate! You are now armed 

with information that you can digest and share as you pursue what you do in your career. My wish for you, 

and all music/arts educators, is that the work you do with students is your very best advocacy effort, and that 

you and your students reap the rich rewards of time and energy spent learning in and through the arts. Have a 

great school year!   

 

Althea Jerome is a grandparent who teaches songs to her four grandchildren, whom she visits in Nashville and New York City. 

When sheôs not playing with toddlers, she works throughout Mississippi as a teaching artist, offering professional development in 

arts integration and training teaching artists to work in schools.  

Music award winners 
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_____ Mississippi  Music Educator of the Year 

 

¶ Must be an active  member of MMEA 

¶ Has a successful teaching record or philosophy 

¶ May be currently active or retired  

_____Outstanding  Young Music Educator 

 

¶ Must be an active  member of MMEA 

¶ Exhibits achievements/leadership in the classroom 

and in the community  

¶ Five or fewer years teaching experience 

Call for Nominations 

Music Educator of the Year Nomination Form 

Nominee_________________________________________________________________________________ 

Address__________________________________________________________________________________ 

City_____________________________________________State_______Zip Code_____________________ 

Home Phone_____________________________________Cell Phone_______________________________ 

E-mail___________________________________________________________________________________ 

Position__________________________________________________________________________________ 

Work Address_____________________________________________________________________________ 

Work Phone______________________________________e-mail___________________________________ 

 

Nominated by____________________________________________________________________________ 

Address__________________________________________________________________________________ 

City_____________________________________________State_______Zip Code_____________________ 

The nominee will provide:  

Education and employment history 

Honors, achievements, and community involvement 

Activities of students 

Statement of Philosophy and goals for teaching in the future (if applicable) 

Recommendations (Should reflect firsthand exposure to the nominee.  Only professional and perti-

nent anecdotes should be included.  Statements of religious affiliation, partisan activity, and 

personal/family information should not be included.  (Please include letters from nominee, adminis-

trator, parent or student and colleague.) 

Deadline:  March 1, 2010 

Mail to:  MMEA Award Committee  

Andrea Coleman 

5025 Hwy 80 East 

Pearl, MS  39208 

Please place an êXë to indicate award.  Complete the form and submit by March 1, 2010. 



ISSUE 1  

“MISSISSIPPI SINGS” REGISTRATION FORM 

October 27, 2009 
 
NAME OF SCHOOL____________________________________________________________________________________________________ 

 

SCHOOL  ADDRESS___________________________________________________________________________________________________ 

                                                  Street (P.O)                                 City                                     Zip Code 

 

SCHOOL PHONE ___________ __________________SCHOOL FAX________________________E-MAIL_______________________________ 

 

SCHOOL DISTRICT____________________________________________________________________________________________________ 

 

CONTACT PERSON____________________________________________________________________________________________________ 

 

HOME ADDRESS______________________________________________________________________________________________________ 

          Street (P.O.)   City     Zip Code 

 

HOME PHONE_______________________________________HOME FAX /E-MAIL_________________________________________________ 

 

PERFORMANCE REQUESTED:  9 AM_________                11:00 AM__________ 
 

Note:  Admission is $5 per person.  There is one free admission with every 25 paid admissions.  All reserved seats must be paid for.  Any cancella-
tions must be received 2 weeks prior to the concert.  (Reservations will not be held after October 15 if payment is not received or previous arrange-

ments have not been made for payment (such as a purchase order). 

 

__________Total number of  free admissions (One per 25 paid tickets) 

__________Total number of  paid admissions @ $5 each (including students and adults) 

__________Total number of  reserved seats (free + paid) 

 

$_____________TOTAL AMOUNT DUE  

 

$_____________TOTAL RECEIVED 

 
SPECIAL NEEDS_______________________________________________ 
Ethnic Divisions in percentage points:  _____Caucasian, _____African American, _____Asian, 
_____Indian,  _____Other 
TRANSPORTATION SCHOLARSHIPS are available to disadvantaged school districts.  To apply, send a letter from 
your principal that states the need and the percentage of students that receive free lunch.  Send the letter along 
with your registration form to:  Dorothy Brasfield, Administrative Director, 2261 Askew Ferry Rd., Edwards, MS 
39066.   Phone 601-852-4510.  E-mail: tannenbaum@bellsouth.net 
 

SIGNATURE OF CONTACT PERSON___________________________________ 

          Date 

SIGNATURE OF PRINCIPAL___________________________________________  
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Ad for Ms Girlchoir 



Ad for Midwest Clinic 
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Full page for University of  Memphis 



Session proposal for conference 
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Concert session proposal for  

conference 



I am so honored to have been asked to 
serve as the Elementary All -State 
Honor Choir Chair this year.  I remem-
ber the first time I heard the honor 
choir sing several years ago, I was 
brought to tears by the beauty of the 
children‟s voices.  The purity of the 
vowels and the lovely head tones were 
overwhelming.  I left the concert look-
ing as teary-eyed as if I had just at-
tended the funeral of a dear friend or 
loved one.  I had been so accustomed 
to teaching music merely for the enter-
tainment of the students, their parents, 
and my administrators that I had al-
most forgotten how beautiful children‟s 
voices could be.  That concert was a 
turning point in my life, and I knew 
that I wanted to provide others with 
the opportunity to experience not only 
the “fun,” but also the “beauty.”   

 

My daughter, now a junior in high 
school, was only in the third grade at 
the time of that program.  I knew, how-
ever, that I wanted her to experience 
the beauty of music, and I had hoped 
that she would be a part of the honor 
choir when she was old enough to 
audition.  Although I was not her 
school music teacher, when her fifth 
grade year rolled around, I knew that it 
was time for a little persuasion.  She 
had been singing solos in church and at 
school since she was three, but while 
she was confident enough to sing in 
front of four or five hundred people, 
she was more than a little reluctant to 
sing in front of a three adults in a small 
room.  I suppose that it was entirely 
too personal a task to perform in such 
a small setting, but I was determined 
that she had to overcome her fears.  I 
had no idea whether or not she would 
actually be selected, but I was confident 
in her ability to produce clear head 
tones; and I knew that she had a re-
markable ear.  Although she was very 
shy and reluctant to sing in front of 
strangers, I put on my “mean mom” 

Itõs Worth the Effort 
Barbara Grimes 

clothes and forced her to audition 
against her will.  It was one of those 
days when I stood my ground in spite 
of her tears, and I knew that there 
was a strong possibility that both of 
us could be sorely disappointed.  If 
that happened, I knew that I would 
feel exactly like the evil person that 
she had imagined.  I finally managed 
to persuade her that she really should 
audition just for the experience.  I 
convinced her that she was a winner 
to me, and the very fact that I be-
lieved in her ability meant that she 
was worthy.  I told her that anything 
could happen and that I knew her 
voice.  I also let her know that even if 
she didn‟t sing well for the day, it was 
only one day in time.   I also told her 
that if she would just try “once” for 
me, I would never force her to do it 
again.   Today, I am still thankful that 
the first experience was a positive 
one since it was such a battle of the 
wills.  Since that time, it has always 
been her choice to audition and not 
mine.  In spite of the fact that she is 
keenly aware that she might not make 
the cut, she chooses to do the hard 
thing.  She chooses the challenge.  
Although she plans to major in ma-
rine science, music has become a 
driving force in her life, and now she 
has begun to hint that she might 
want a double major in college.  The 
vast majority of her friends are from 
concert choir.  She loves to sing, she 
loves to play the flute, she loves to 
play the cello, and she can‟t seem to 
get enough of music.  It‟s in her 
blood.  While she has experienced 
many successes, just like the rest of 
us, she has experienced the “less than 
perfect” performance.  She has 
learned to set high standards, and she 
has learned to adjust to her disap-
pointments.   She has learned to 
strive for excellence, and she has 
learned the meaning of teamwork to 
produce winning results.  She has 

learned to hear and feel beauty 
through music.   Now, the music 
touches her soul.   I think back on 
my “mean mom” day, and I am so 
thankful that I was mean.  What great 
life lessons! 

 

As you select your students to audi-
tion this year, please know that this 
experience can forever change their 
lives.  The very fact that they have 
been chosen from an entire 5th or 
6th grade class to audition for this 
tremendous honor makes them spe-
cial.  Please fight for them.  Advocate 
for them.  Persuade your parents and 
your principals to support them fi-
nancially and through their encour-
agement.  Let them know what an 
honor it is for these students to be a 
part of such a magnificent experi-
ence.  Let them know that if they are 
selected, they will be working with 
“cream of the crop” students from all 
over the State, and that their clini-
cian/director and accompanist are 
internationally known. Let them 
know that even if they are not se-
lected at the State level, they have 
been selected by you.  That, in and of 
itself, is a true honor.  Let the teach-
ers, the parents, and the administra-
tors know that during the two days 
they miss their regular classes, they 
will be learning the lessons of a life-
time.  Encourage the students and 
the parents, and praise them for their 
efforts.   Be willing to spend extra 
time on the phone educating parents, 
peers, and administrators.  Finally, at 
the end of the day, just know that if 
the music and the experience of the 
weekend touches even one heart, it 
will have been worth the effort! 

 

Barbara Grimes 

Elementary All-State Honor Choir 
Chairman 
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Honor choir info 
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MISSISSIPPI SINGS! 

For Elementary Students K-8  

October 27, 2009 

Admission $5.00 per person 

òOut of Africaó 

Our guest artists are Kimberly Morgan, Miss Mississippi 2007 and runner up to 

Miss America, Alcorn State University Men‟s Choir, Adibe Owens-Sabir, an African 

drummer and the Mahogany Dancers, who danced at Kennedy Center for the 

Inauguration of  President Obama. 

 

Along with the usual patriotic songs the music for the program will include music 
from the movie, “Armistad” a sing-a-long of  Mississippi songs, spirituals arranged by 

William Grant Sills, an introduction to the symphony orchestra and much more.    

Registration Form on page 7 


